
A show curated by Adam Carr about loss, hope, time and survival, inspired by the 
story of José Salvador Alvarenga, a Salvadoran fishermen who was blown off course 
from the coast of Chiapas, Mexico and adrift at sea for 5500 miles before the wind 

blew him back to terra firme 13 months later.

Bas Jan Ader, Sïan Rees Astley, Nina Beier, Camille Blatrix, Chris Burden, Daniel 
Gustav Cramer, Tim Foxon, Ryan Gander, Mario García Torres, Chrsitan Jankowski, 
On Kawara, Jonathan Monk, Ahmet Ögüt, Amalia Pica, Dan Rees, Sung Tieu, Tania 

Pérez Córdova, Jessica Warboys and Jesse Wine

#OnSayingFarewell
#AndReturning
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By Boat (Farewell)

Joségarcía ,mx presents its first exhibition: By Boat (Farewell). With which, José 
García Torres (founder Proyectos Monclova) inaugurates his new galley. The show 
will be presented in the gallery from October 13th until November 28th 2015. 

By Boat (Farewell) is an exhibition envisioned by Adam Carr about loss, time 
and survival. Inspired by the history of José Salvador Alvarenga, a Salvadoran 
fisherman who sailed from the coast of Chiapas, Mexico and after being diverted 
from his route, sailed adrift for 5,500 miles until, 13 months later, the wind took 
him back to the mainland. 

As explained by Adam Carr, the voyage, and in particular, the boat, has been a 
recurring theme in the visual arts for centuries, mainly used to represent romance, 
longing and the desire to escape, discover and renew. By Boat (Farewell) takes these 
ideas from a contemporary viewpoint, through art pieces by different international 
artists, some of which are represented by the gallery. 

The artists who take part in the exhibition are: Bas Jan Ader, Sïan Rees Astley, 
Nina Beier, Camille Blatrix, Chris Burden, Daniel Gustav Cramer, Tim Foxon, Ryan 
Gander, Christian Jankowski, Mario García Torres, On Kawara, Joanathan Monk, 
Ahmer Ögüt, Amalia Pica, Dan Rees, Sung Tieu, Tania Pérez Córdova and  
Jesse Wine.

Adam Carr is an internationally renowned curator and writer, currently working 
in the art galley MOSTYIN in Wales. He has organized numerous exhibitions 
throughout the world, including Austria, Belgium, France, Germany, Italy, U.S., 
Lithuania and England. He has been guest curator in organizations such as 
Castello di Rivolli, Museum of Contemporary Art in Italy, and the Institute of 
Contemporary Arts in London.  Moreover, he has worked for artists like Nina 
Beier, Daniel Buren, Claire Fontaine, Simon Fujiwara, Ryan Gander, Anette Klem, 
Jonathan Monk, Tris Vonna-Michell, Danh Vo and Lawrence Weiner,  
among others.
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Bas Jan Ader

In Search of the Miraculous, 1975
Invitation cards for Claire Copley Gallery  

and Art Project Bulletin, 1975
34,5 x 47 cm, 19 x 14 cm
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Christian Jankowski

Review Waterproof Test (Sarah McCrory, Frieze Magazine), 2012 
C-print on Fujicolor Crystal Archive Paper, mounted on cardboard

Tamaño con marco: 25.6 x 30.4 x 3.5 cm

Review Waterproof Test (Noemi Smolik, Art Forum), 2012 
C-print on Fujicolor Crystal Archive Paper, mounted on cardboard

Tamaño con marco: 30.4 x 3.5 cm
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Christian Jankowski

Review Waterproof Test (Lisa Zeitz, Die Zeit), 2012
C-print on Fujicolor Crystal Archive Paper, mounted on cardboard

 Tamaño con marco: 30.4 x 3.5 cm

Review Waterproof Test (Emma Allen, The New Yorker), 2012 
C-print on Fujicolor Crystal Archive Paper, mounted on cardboard

Tamaño con marco: 30.4 x 3.5 cm
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Christian Jankowski

Review, 2012
25 x 10 xm 

Cristal Bottle, Paper, Was

For Review, Jankowski invited art journalists and critics to write a hand-written review on the artwork 
he would eventually make with their reviews. After finishing their texts, they were asked to place 
these inside an empty bottle of their choice and deliver them to the gallery. The photographs docu-
ment a waterproof bottle that served as a sample made by the artist.
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Ryan Gander

I just want you to know I can see through your mask, 1987 by Aston Ernest, 2011
Pintura de una dama : 51 cm x 80 cm x 2.8 cm

Pintura de un pie : 51 cm x 51 cm x 2.8 cm
Acrílico sobre lienzo

Two oil paintings of differing sizes hang next to each other. The paintings are reproductions of two 
paintings that appear in the film The rebel, 1961. one of a human foot on a blue background painted 
by the character played by tony hancock; whilst the other is a portrait of a woman painted by  
hancock’s artist nemesis. The diptych I just want you to know I can see through your mask, was 
painted by Aston ernest as part of his A rottenness - Making fools of men series of doubling works.
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Jonathan Monk

All the Sizes Available in All the Sizes Available (fishing boats), 2005
7 digital photographs (Fujicolor print)

(framed) 41.5 x 56.5 cm, 32.5 x 42.5 cm, 29.5 x 38.5 cm, 26.5 x 34.5 cm, 24.5 x 30.5 cm, 21.5 x 26.5 cm, 
20.5 x 24.5 cm

This work is part of a series in which the artist takes a stock photo a film company used for advertis-
ing all of the different sizes at which an image can be printed at. The stock photo is printed in all of 
the sizes available. In the case here, the image depicts a fishing boat. when displayed, the boat itself 
seems to disappear over the progression of the sizes and their reduction, recalling the story of  
Alvarenga and its central themes of loss, duration and time.
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Chris Burden

BC Mexico, 1973
Film

“I was dropped off in san Felipe, Mexico, on the sea of Cortés. In a small canvas kayak I paddled southward to a 
remote beach carrying some water with me. I survived there for 11 days; the average daily temperature was 120 
degrees [Fahrenheit]. on June 7, I paddled back to san Felipe and was driven to Los Angeles. The piece had been 
announced as a show by Newspace, and during my stay in Mexico a notice in the gallery informed visitors of my 
absence. on June 10 at Newspace, I showed a short movie of my departure and read a diary I had kept.”
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Jessica Warboys

Sea Painting, Dunwich, Summer, 2015

Mineral, pigment, canvas

180 cm x 145 cm

Part of a series of works, the painting on display here was made by the artist earlier this year near 
the coast of dunwich, UK. In each painting of this series the artist mixes pigments on the canvas and 
casts them out to sea.
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Dan Rees

AlSwan’s Way or Whale’s Road, 2007
Super 8 traferido a dvd

For this work, the artist rowed out to the shore from the coastal city of swansea, his birthplace. 
reaching approximately a two-mile distance from the coast, the artist filmed the shoreline to try and 
capture the entirety of swansea, from the viewpoint of the sea. The idea of rowing out by boat from 
his home, as well as filming the action in 8mm format, is not only a deliberate reference to the work 
of Bas Jan Ader, but also points to this last one’s story and biography, which runs throughout his 
practice.
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Dan Rees

‘Snacks’ Poca; Super Crisp; Tasto, Shrimp Tempura; Big Roll; Tao Kae Noi; Tasto, Japanese Seaweed; Pringles, 

Salt and Seaweed; Hi Tempura; Lay, Nori Seaweed’, 2015

Perspex, food packaging; 6 parts

Overall dimensions: 36 x 700 cm

All of these works alight from the artist’s ongoing research into the seaweed industry, which he  
started in 2013. his own love of laverbread -which he regularly has sent from wales to his studio  
in Berlin-as well as his belief that laverbread, a seaweed based food, has arguably yet to get the 
attention it deserves, have been some of the issues that initially sparked this research. The later is 
especially true when considering the trade of seaweed in other countries, particularly in Asia where 
it has been a food staple for centuries. The series presented here overlap with Alvarenga’s makeshift 
sea diet during his 13 month fight for survival, which included fish, birds and turtles.
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Sian Rees Astley

Oscillations & palpitations, 2015

Aluminum

60 x 100 x 100cm

This work displays an inability and frustration to communicate, on the one hand, and on the other 
an urge and desire to do so. It consists of a radio antenna attached to the wall, appearing to make a 
plea for the walls of the gallery to transmit and communicate with the outside world.
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Sung Tieu

State of Affairs, 2015

Text on hour electronic LED signs

This series of Leds recall those seen on public transport, such as ferries or trains. The Leds show 
recruitment agreements, specifically between Mexico City and the United states, such as the Bracero 
Agreement from 1942 for the importation of temporary contract laborers from Mexico to the United 
states. while the issue of labour connects with the story of José salvador Alvarenga, it also alludes to 
the idea that we might never arrive
at our desired destination.
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Mario García Torres

Título variable (Pieza del Pacifico), s/f
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Mario García Torres

Título variable (Pieza del Atlantico), s/f

 



joségarcía                                                ,mx 

Mario García Torres

Saying Goodbye to Ships (With Evo’s Sweater), 2006

The series of photos document a play on a work titled Goodbye to Boats (Sailing In) (1972-1973) by LA 
artist John Baldessari, with the difference that the artist is wearing a replica of an Evo Morales’  
sweater. Evo Morales, the President of Bolivia has been criticized for not using suits, a critique to 
which a Bolivian company responded by putting replicas of one of Morales’ sweaters on the market. 
The act of saying goodbye is something that runs through the drastic struggle that both José  
Salvador Alvarenga and his family faced, although his family thought he had disappeared long be-
fore he became lost at sea.
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Nina Beier

Ground, 2015 Bronze

Dimensions variable

A statue of a man on a horse on a piece of ground is a clear representation of traditional ranking 
order. In Ground, the man and the horse have been removed and what is on display is the  
depiction of an empty base-a pile of dirt. taking on the hierarchies of figure and ground relationship, 
we here meet the ground as a figure. A vignette of earth, an agglomeration of implied locations, these 
sculptures-both figure and ground-are at once literal and figurative. In the context of this exhibition, 
Beier’s ‘grounds’ take on the appearance of islands and shorelines situated far away in the distance-a 
sighting most likely re-current and somewhat frustrating and disorienting for  
José Salvador Alvarenga during the time when he was lost.
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Jesse Wine

Nicest of Dates, 2015

Glazed ceramic

Various dimensions

Snails placed in various parts around the exhibition space and gallery.
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Ahmet Ögüt

Guppy 13 vs Ocean Wave; a Bas Jan Ader Experience, 2010

Installation: 6’47”, single-channel video, sailboat, police report, photograph produced by Tolhuistuin, Stichting 

Cultuur aan het IJ

Guppy 13 is one of the smallest pocket cruisers, made by Melen Marine Ltd. in California. only about 
300 of them were produced between 1974 and 1975. Guppy 13 is the exact same model as dutch artist 
Bas Jan Ader’s boat ‘ocean wave’, in which he attempted to cross the Atlantic ocean in
1975 when he eventually disappeared.

Ögüt found the same type of sailboat that Ader used, a Guppy 13, and got it shipped to Amsterdam. he 
invited visitors to live through Bas Jan Ader’s experience, albeit only for a few minutes, in this  
sailboat on Amsterdam›s waters. The only rule was that those who participated, had to agree to get 
on the sailboat by themselves. Bas Jan Ader’s Guppy 13 was found near the shores of Ireland by a 
spanish boat and taken to spain. The boat was stolen a few weeks after it was found. Ögüt’s Guppy 13, 
too, got stolen in Amsterdam and he found it four months later. eventually this temporary  
disappearance became part of the final work.
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Daniel Gustav Cramer

Tales (S’Ilario, Italy, September 2014), 2015

8 C-Prints, 25 x 20,5 cm each

Framed: 29 x 23,7 x 2,2 cm
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Tania Pérez Córdova

Error (sinking), 2015

Graphite crucible and Zinc

 

Error (running around), 2015

Zinc

These two pieces mine the idea of creating containers for possible future associations-a seemingly 
empty object with a sharp sense of physicality and weight. when exhibited, meaning produced by the 
works, or containers, could be determined by that which surrounding them. Their void space and 
sense of emptiness could be interpreted as reminiscent of similar feelings that José salvador  
Alvarenga probably confronted during his 13 month struggle.
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Tim Foxon

Four drawings, 2015

Each: 25 cm x 19 cm

This collection of drawings by UK based artist Tim Foxon presents renditions of characters from the 
popular US sitcom. The artist drew the drawings without looking at the page, connecting with  
Alvarenga’s inescapable feeling of being lost, bemused and disorientated. taken from a sitcom, the 
characters drawn by Foxon are those belonging to a popular American V series, the type which would 
offer the artist some sense of comfort and the well-being of home if he was lost while travelling.
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On Kawara

MAR. 1, 2002

Acrylic on canvas

20.3 x 26.7 cm

Kawara’s date paintings record the date in which the work was made. The artist started the series on 
the 4th of January, 1966. The language and structure of the date is always in keeping with the coun-
try in which kawara is located at the time. each piece had to be completed by midnight on the day it 
was painted. If not, it was destroyed. some 3000 paintings were produced. The series is governed by 
time, duration and language, which are recurrent throughout the artist’s work.
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